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(From left) Bhau Daji Lad has created a virtual walk-through for some of its art collections, NCPA@Home has made available its
musical and other performance archives for free, and BookMyShow is hosting live performances on its platform

Branding the arts
on a digital stage

Performancevenues,museums,andartistsdonthe
digitalgreasepaint,lookfornewidentities,patronsand
businessmodelsforapost-pandemicfuture
AMRITHA PILLAY
Mumbai, 2 July

H

ow does one recreate
the experience of a live
concert, a museum
walk-through or, an evening
soaked in laughter, when the
venues are locked out and audiences are all locked up at home?
For the past few months, this is
a question that has riddled
artists, theatre and auditoria
owners and ticketing firms, as
much as it has challenged
brands that found themselves
out in the cold, looking for ways
to engage with consumers.
Be it hoary performance
venues such as the NCPA
(National
Centre
for
Performing Arts) in Mumbai,
or BookMyShow or the city’s
museums and artists across
disciplines, the lockdown has
thrown a huge spanner in the
works. It has pushed them to
explore new and hitherto
untapped business opportunities of course. But more importantly, it has driven home the
need to create a distinct identity for their brand of art.
Hence NCPA has a special initiative called NCPA@Home,
the museums across the country have a special logo for their
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digital identities and an aggressive social media team promoting the online calendar of
events and companies have a
special activations team that is
working with artists and art
institutions to craft unique,
branded experiences.
Tasneem Mehta, managing
trustee and director for the
Bhau Daji Lad (BDL) museum
in Mumbai that has a packed
calendar of events said that
people may or may not choose
to spend money on a digital
experience. “But we (the arts
community) are looking at a
future where this will have to
be factored in, as travelling to
visit museums or attend concerts may not be physically
possible for a long while,” she
explained and was quick to clarify that the museum is a notfor-profit entity and will focus
on making art available to all.
Not all art institutions or
artists can plot a similar path.
Hence the need to create a sustainable future without live
audiences is driving many into
new
relationships.
For
instance, HSBC has a platform
that supports stand-up comedy sketches, poetry readings
and such other experiences.
Several alcohol brands are pro-
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CBI books GVK...

The agency estimates the sum involved in
the scam could be even higher at ~1,000
crore. The spokesperson for MIAL said:
“MIAL is surprised to note the registration
of case by CBI against MIAL and others.
MIALwouldhaveprovidedeveryassistance
had the agency sought explanation or any
document even if a preliminary enquiry
had been initiated. MIAL is a transparent
and responsible corporate entity which is
committed to co-operate with the agency in
its investigation to arrive at the truth.”
According to the probe agency, wrongdoing started in 2012. It involved inflating
theexpenditureofMIAL;underreportingits
revenue earnings and using it for meeting
personal expenses of the GVK promoters
and their relatives; misusing the reserve
funds of MIAL; and siphoning off the funds
sanctionedtoitbytheAAIbyshowingwork
that was not done.
“We are examining the CBI case and
related evidence. The process of booking
the accused under the Prevention of Money
Laundering Act (PMLA) has been initiated
and will be done in a day or two. Siphoning
off funds through bogus contracts and the
role of nine entities, allegedly belonging to
promoter group firms, will be probed,” said
a senior ED official.
MIAL is a joint venture of the GVK
group, the AAI, and foreign entities. The
AAI entered into an agreement with the
two others for operating, managing, and
developing the airport.
The agreement states Mumbai airport
should be run by MIAL on a revenue-sharing model, where 38.7 per cent of the rev-
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moting singers, musical acts
and so on and the online ticketing platform, BookMyShow,
has just launched a virtual
music festival.
The pandemic has levelled
the playing field in the world of
Art; the virtual world plays by a
common set of rules and
brands are democratic in their
hunt for the best fit for their
consumer groups. This has
thrown up several challenges;
one being the need to define
one’s institution or performing
discipline sharply, so as to stand
out in the crowd and second, a
new toolkit for copyrights and
monetisation.
Theartsathome
Within weeks of the lockdown,
NCPA@home opened up it
archives free of cost. “Covid-19
has put a big dampener by not
allowing audiences, so we are
forced to go online. With the
gramophone in 1901, offline
consumption of performances
is not a new thing, this time
there is visual available too,”
said Dr Suvarnalata Rao, Indian
music head for NCPA.
The BDL museum developed a range of digital programmes for different constituencies. Its digital calendar

enue is to be given as an annual fee to the
AAI. The probe agency said the AAI gave
GVK 200 acres of underdeveloped land for
redevelopment. In 2017 and 2018, MIAL
allegedly signed “bogus contracts” with
nine companies, owned by the promoters’
relatives, for real estate development. It had
also transferred ~310 crore to these firms
even when the contracts were not executed.
These companies also availed of fake input
tax credit, which caused a further loss to the
government, it said.
Inanotherallegedlysharppractice,from
2012 onwards, GVK used the surplus of
MIAL, of ~395 crore, to finance other group
companies.
“Theycreatedforgedboardmeetingresolutions of MIAL, authorising keeping the
reserve surplus funds of MIAL as fixed
deposit receipts (FDRs) with public sector
banks in Hyderabad. MIAL is a Mumbaibased company but they chose to deposits
the funds in the form of FDRs with a
Hyderabad-based branch of Bank of India,”
said the CBI in its probe report.

JSW to bring...

While the firm’s defence division does not
import from China, its other businesses
source products from that country. Earlier
this month, Anil Agarwal, executive chairman of Vedanta Resources, had given a call
to give up on Chinese goods. “Most power
plants in India are imported from China.
BHEL, a PSU, is very capable of producing
the best power plants in the world. If given
full autonomy and either corporatised or
privatised,withoutlayingoffanypersonnel,
it can do wonders for #atmanirbharIndia,”
Agarwal tweeted on June 17.
Much before the current India-China
dispute, Reliance Industries had
divulged its intention to not rely
# 3093
on China. During US President
Donald Trump's visit to India in
February, RIL Chairman
Mukesh Ambani said Reliance
Jio had not bought a single
Chinese component. "We’re
going to do 5G. We’re the only
network in the world that doesn’t have a single Chinese component,"Ambanireportedlytold
Trump. The US government has
been putting a lot of pressure on
India to keep China's Huawei off
the 5G equipment suppliers’ list.
After the latest Chinese incursions into India, Huawei's future
in India looks uncertain.
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PE-VC ...
Fundraising typically takes four
to six months -- from doing due
diligence to signing term sheets
to raising capital.
“Private equity firms are
busy focusing on existing portfolios, sorting out cash flow
issues, and funding needs. So,
therehasbeenlittletimetothink
about fresh fundraising proposals, except in cases where due
diligence has already materi-

is full with lectures on Indian
art and history and workshops
for people across age groups, its
social media team has been
aggressive in keeping the recall
high and the museum visible
in the mass of activations in the
world of art.
Without a vast documented library of content, emerging
artists and individual purveyors
of the arts have had to plot a
different path to their audiences. For them, brands such
as Decathlon, MakeMyTrip,
HSBC and Asian Paints among
many others have helped
engage with audiences/consumers holed up at home.
Protectingthebrand
NCPA has been very careful
in its rights and permissions
so far, ensuring that they have
all artists in agreement before
they broadcast a performance. However this limits the
number of such performances and the institutions ability
to sustain itself in the future,
and NCPA@Home said it will
soon put an end to the free
content.
While monetisation is one
challenge, guarding copyrights is another, and a
tougher one. Rakesh Nigam,
chief executive officer (CEO) of
The Indian Performing Right
Society says IPRS is working on
a new tariff model to meet the
new requirement. “We have
kept two things in mind – how
to make it affordable for all
users and also ensure that the
authors and composers of
music can successfully thrive.”
As the pandemic rages
unabated, it is likely that copyright, monetisation and branding sit at the same table as the
artists and their talent teams.
Are the audiences ready for the
brand makeover?

alised and terms sheets have been
exchanged,” Agrawal added.
GPs looking to raise capital are facing
multiple challenges in the current environment, given the sharper focus on the
past track record of delivering returns to
LPs and exits across cycles.
“For the first time GPs are finding it
extremely difficult to get the attention of
LPs, which are extremely distracted by
what's happening in their global portfolios.
GPs with less than 2-3 funds under their
belt will find it difficult to raise capital,”
Soni said.

States divided...
Although collection of compensation cess
improved significantly to ~6,020 crore in
May, from ~990 crore in April, this was still
about 22 per cent lower than the same
monthlastyear.CesscollectionAprilwas88
per cent lower than the previous year. To
address this the council last month decided to hold a single-agenda meeting in July
to discuss the compensation issue.
Punjab Finance Minister Manpreet
Singh Badal told this newspaper that he
will pitch for market borrowing to compensate states. “Our stand will be to extend
the cess collection period for another 2-3
years for the repayment.”
Echoing Badal’s views, Kerala Finance
Minister Thomas Isaac said the GST
Council should be allowed to borrow from
the markets to pay states. He argued that
the Centre could provide a sovereign guarantee. “It is a fund (compensation cess),
which can borrow. Centre can give the guarantee, what is the problem there,” he said.
However, Modi told Business Standard
that borrowing would not be feasible for
both the Centre and states. “I personally
feel that borrowing from the market is wishful thinking as no one will give a loan at
this time. The question is also, who will take
a loan and how will it be repaid,” he said.
He said states will have to accept that
compensation will not be possible in case
cess collection is inadequate.
West Bengal Finance Minister Amit
Mitra said the council does not have any
equity or security to offer to be able to borrow. He said former finance minister Arun
Jaitleyhaddiscussedascenariowherethere
would be a shortfall in cess collection and
the possibility of borrowing from the market. “He had said that we may have to borrow and pay back after the sixth or seventh
year after the compensation period is over.
The question is how? The GST Council
doesn’t have a locus standi, how can it borrow?Itdoesn’thaveequityanddoesn’thave
any security to offer.”
Mitra added that the only option is a
sovereign guarantee by the Centre.
“But we don’t even know if that will happen,” he added.
AssamFinanceMinisterHimantaBiswa
Sarma said that it would not be possible for
the GST Council to borrow. Only the Centre
candoso.“TheGSTCouncilisneitherasovereign body nor a sub-sovereign body. So
even if you take a loan, somebody has to
give a guarantee. If the central government
gives guarantee to loans, the central government can itself borrow,” he said.

KABA SECURITY SYSTEMS PRIVATE LIMITED

(CIN: U74899DL1992PTC049657)
Registered office: VIPPS Centre, Plot No 2 Local Shopping Centre Block EFGH,Masjid
Moth, Greater Kailash Part-II, New Delhi – 110048.
Ph: +91 9962012542 Email: statutory-india.in@dormakaba.com
Before the Central Government, Northern Regional Director, Delhi
In the matter of sub-section (4) of Section 13 of Companies Act, 2013 and clause (a) of
sub-rule (5) of rule 30 of the Companies (Incorporation) Rules, 2014
AND
In the matter of Kaba Security Systems Private Limited having registered office at VIPPS
Centre, Plot No 2 Local Shopping Centre Block EFGH, Masjid Moth, Greater Kailash
Part-II, New Delhi – 110048
……. Petitioner
NOTICE
Notice is hereby given to the General Public that the Company proposes to make an
application to the Central Government under Section 13 of the Companies Act, 2013
seeking confirmation of alteration of the Memorandum of Association of the Company
in terms of the Special Resolution passed at the Extraordinary General Meeting held
on Friday, 22 nd May ,2020 to enable the company to change its registered office from
VIPPS Centre, Plot No 2 Local Shopping Centre Block EFGH, Masjid Moth, Greater
Kailash Part-II, New Delhi – 110048 to No.48/3, Mahindra World City,S. No 56 /110/12
112/1A, 8 th Avenue, Anjur Village, Chengalpattu taluk, Kancheepuram District – 603
002 in the State of Tamil Nadu.
Any person whose interest is likely to be affected by the proposed change of registered
office of the Company may deliver either on the MCA-21 portal (www.mca.gov.in) by
filing investor compliant form or cause to be delivered or send by registered post of
his/her objections supported by an affidavit stating the nature of his/her interest and
grounds of opposition to the Regional Director at the address - B-2 Wing, 2nd Floor,
Paryavaran Bhawan, CGO Complex, New Delhi - 110003 within fourteen days of the
date of publication of this notice with a copy to the applicant company at its registered
office at the address mentioned below:
“VIPPS Centre, Plot No 2 Local Shopping Centre Block EFGH, Masjid Moth, Greater
Kailash Part-II, New Delhi – 110 048”
For and behalf of Board of Directors
Kaba Security Systems Private Limited
Ravi Kannan
Place: Delhi
Designation: Director
Date: 03 July 2020
DIN: 01889320

HIMACHAL PRADESH
PUBLIC WORKS DEPARTMENT

Ph. 01905-272269 Fax:- 272862, Email: ee-dhar-hp@nic.in
INVITATION FOR BIDS (IFB)
No: PW-DPD-CB-Tender/2019:3976-78

Dated: 30/06/2020

The Executive Engineer, Dharampur Division, HPPWD Dharampur , Distt: Mandi (H.P) on behalf
of Governor of H.P invites the item rate bids, in electronic tendering systems from the eligible class of
contractors registered with HPPWD for the work as detailed in the table.
S. Name of Work
No

Estimated
Cost
(In Rs.)
3

Starting Date
Earnest
for downloading Money
Bid
( in Rs.)

Deadline for
submission
of Bid.

1

2

4

5

6

1.

C/O Science block Govt. Sen, 99,99,563.00
Sec. School Cholthara (SH:
Building portion Water Supply,
Rain Harvesting Tank and Site
Development)

16/07/2020

1,32,500/-

29/07/2020

2.

C/O Science block Govt. Sen, 98,27,144.00
Sec. School Tihra (SH: Building
portion Water Supply, Rain
Harvesting Tank and Site
Development)

16/07/2020

1,31,500/-

29/07/2020

3.

C/O Science block Govt. Sen, 99,73,944.00
Sec. School Gadidhar (SH:
Building portion Water Supply,
Rain Harvesting Tank and Site
Development)

16/07/2020

1,33,000/-

29/07/2020

The bidders are advised to note other details of tender from the department website
www.hptenders.gov.in.

1290/2020-2021

Executive Engineer,
Dharampur Division,
HPPWD Dharampur,
Distt: Mandi (H.P)
On behalf of Governor of H.P.
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EòÉ¤ÉÉ ÊºÉCªÉÉäÊ®ú]õÒ ÊºÉº]õ¨ºÉ |ÉÉ<´Éä]õ Ê±ÉÊ¨É]äõb÷
(CIN: U74899DL1992PTC049657)

¨ÉÆMÉ±É¨É <ÆVÉÒÊxÉªÉË®úMÉ |ÉÉäVÉäC]ÂõºÉ Ê±ÉÊ¨É]äõb÷

{ÉÆVÉÒEÞòiÉ EòÉªÉÉÇ±ÉªÉ: 101ºÉÒ, EÖÆònùxÉ ½þÉ=ºÉ, ¦ÉÚiÉ±É, ½þ®úÒxÉMÉ®ú +É¸É¨É, ¨ÉlÉÖ®úÉ ®úÉäb÷, xÉ<Ç Ênù±±ÉÒ-110014
CIN: L74899DL1984PLC017356; <Ç-¨Éä±É: info@manglamengineering.com
´Éä¤ÉºÉÉ<]õ: www.manglamengineering.com; nÚù®¦ú ÉÉ¹É ºÉÆ.:011 2634 0298/4347, 033-22482391
31 ¨ÉÉSÉÇú, 2020 EòÉä ºÉ¨ÉÉ{iÉ ÊiÉ¨ÉÉ½þÒ B´ÉÆ ´É¹ÉÇ Eäò Ê±ÉB ±ÉäJÉÉ {É®úÒÊIÉiÉ Ê´ÉkÉÒªÉ {ÉÊ®úhÉÉ¨ÉÉäÆ EòÉ ÊxÉ¹Eò¹ÉÇ
( ±ÉÉJÉ ¨Éå) <Ç{ÉÒBºÉ ®úÊ½þiÉ

Ê´É´É®úhÉ

31.03.2020 31.03.2020 31.03.2019
EòÉä ºÉ¨ÉÉ{iÉ
EòÉä ºÉ¨ÉÉ{iÉ
EòÉä ºÉ¨ÉÉ{iÉ
ÊiÉ¨ÉÉ½þÒ
´É¹ÉÇ
ÊiÉ¨ÉÉ½þÒ
(±ÉäJÉÉ {É®úÒÊIÉiÉ) (±ÉäJÉÉ {É®úÒÊIÉiÉ) (±ÉäJÉÉ {É®úÒÊIÉiÉ)
14.00
32.27
1.47
9.01
21.26
(2.25)

31.03.2019
EòÉä ºÉ¨ÉÉ{iÉ
´É¹ÉÇ
(±ÉäJÉÉ {É®úÒÊIÉiÉ)
6.09
(10.88)

{ÉÊ®úSÉÉ±ÉxÉ ºÉä EÖò±É +ÉªÉ (ÊxÉ´É±É)
Eò®Éä{É®úÉÆiÉú ºÉÉvÉÉ®úhÉ EòÉªÉÇEò±ÉÉ{É ºÉä ÊxÉ´É±É ±ÉÉ¦É/(½þÉÊxÉ)
Eò®úÉä{É®úÉÆiÉ +´ÉÊvÉ ½äþiÉÖ ÊxÉ´É±É ±ÉÉ¦É/(½þÉÊxÉ)
(+ºÉÉvÉÉ®úhÉ ¨ÉnùÉå Eäò ={É®úÉÆiÉ)
9.01
21.26
(2.25)
(10.88)
+´ÉÊvÉ Eäò Ê±ÉB EÖò±É {ÉÊ®ú{ÉÚhÉÇ +ÉªÉ
(3.78)
(169.76)
98.57
139.63
<ÎC´É]õÒ ¶ÉäªÉ®ú {ÉÚÆVÉÒ
122.500
122.500
122.500
122.500
+É®úÊIÉiÉ ÊxÉÊvÉ ({ÉÖxÉ¨ÉÚÇ±ªÉÉÆEòxÉ +É®úIÉhÉ UôÉäc÷Eò®ú) Ê{ÉUô±Éä
´É¹ÉÇ Eäò +ÆEäòÊIÉiÉ iÉÖ±ÉxÉ {ÉjÉ ¨Éå ªÉlÉÉ =±±ÉäÊJÉiÉ
662.25
832.02
|ÉÊiÉ ¶ÉäªÉ®ú ={ÉÉVÉÇxÉ (+ºÉÉvÉÉ®úhÉ ¨ÉnùÉå ºÉä {ÉÚ´ÉÇ)
(¯û. 10/- |ÉiªÉäEò)
¤ÉäÊºÉEò:
0.74
1.74
(0.18)
(0.89)
b÷É<±ÉÚ]äõb:
0.74
1.74
(0.18)
(0.89)
|ÉÊiÉ ¶ÉäªÉ®ú ={ÉÉVÉÇxÉ (+ºÉÉvÉÉ®úhÉ ¨ÉnùÉå Eäò ={É®úÉÆiÉ)
(¯û. 10/- |ÉiªÉäEò)
¤ÉäÊºÉEò:
0.74
1.74
(0.18)
(0.89)
b÷É<±ÉÚ]äõb:
0.74
1.74
(0.18)
(0.89)
Ê]õ{{ÉhÉÒ: 1) ={É®úÉäHò Ê´É´É®úhÉ ºÉä¤ÉÒ (ºÉÚSÉÒEò®úhÉ B´ÉÆ +xªÉ |ÉEò]õÒEò®úhÉ +É´É¶ªÉEòiÉÉBÄ ) Ê´ÉÊxÉªÉ¨ÉxÉ, 2015 Eäò Ê´ÉÊxÉªÉ¨ÉxÉ 33 ºÉÊ½þiÉ ºÉ¨ÉªÉºÉ¨ÉªÉ {É®ú ªÉlÉÉ ºÉÆ¶ÉÉävÉxÉ Eäò +vÉÒxÉ Eò±ÉEòkÉÉ º]õÉìEò BCºÉSÉåVÉ Ê±É. Eäò {ÉÉºÉ nùÉªÉ®ú ÊiÉ¨ÉÉ½þÒ Eäò ±ÉäJÉÉ {É®úÒÊIÉiÉ Ê´ÉkÉÒªÉ {ÉÊ®úhÉÉ¨ÉÉå Eäò Ê´ÉºiÉÞiÉ
|ÉÉ°ü{É EòÉ ÊxÉ¹Eò¹ÉÇ ½èþ*
2) ={É®úÉäHò {ÉÊ®úhÉÉ¨ÉÉå EòÒ ±ÉäJÉÉ {É®úÒÊIÉiÉ EòÊ¨É]õÒ uùÉ®úÉ ºÉ¨ÉÒIÉÉ EòÒ MÉ<Ç ½èþ iÉlÉÉ 30 VÉÚxÉú, 2020 EòÉä +ÉªÉÉäÊVÉiÉ ÊxÉnäù¶ÉEò ¨ÉÆb÷±É EòÒ ¤Éè`öEò
¨Éå =ºÉä +xÉÖ¨ÉÉäÊnùiÉ ÊEòªÉÉ MÉªÉÉ ½è*
¤ÉÉäbÇ÷ Eäò +Énäù¶ÉÉxÉÖºÉÉ®ú
EÞòiÉä ¨ÉÆMÉ±É¨É <ÆVÉÒÊxÉªÉË®úMÉ |ÉÉäVÉäC]ÂõºÉ Ê±ÉÊ¨É]äõb÷
ºlÉÉxÉ : EòÉä±ÉEòÉiÉÉ
+É®ú. {ÉÒ. SÉÉèvÉ®úÒ, ÊxÉnäù¶ÉEò b÷Ò+É<ÇBxÉ xÉÆ. 00076698
ÊnùxÉÉÆEò : 30.06.2020

{ÉÆVÉÒEÞòiÉ EòÉªÉÉÇ±ÉªÉ: ´ÉÒ+É<Ç{ÉÒ{ÉÒBºÉ ºÉå]õ®ú, {±ÉÉì]õ xÉÆ. 2 ±ÉÉäEò±É ¶ÉÉìË{ÉMÉ ºÉå]õ®ú ¤±ÉÉìEò <ÇB¡òVÉÒBSÉ, ¨ÉÎºVÉnù
¨É`ö, OÉä]õ®ú Eèò±ÉÉ¶É {ÉÉ]Çõ-II, xÉ<Ç Ênù±±ÉÒ-110048
nÚù®ú¦ÉÉ¹É: +91 9962012542 <Ç¨Éä±É: statutory-india.in@dormakaba.com
EåòpùÒªÉ ºÉ®úEòÉ®ú, =kÉ®úÒ IÉäjÉÒªÉ ÊxÉnäù¶ÉEò, Ênù±±ÉÒ Eäò ºÉ¨ÉIÉ
EÆò{ÉxÉÒ +ÊvÉÊxÉªÉ¨É, 2013 EòÒ vÉÉ®úÉ 13 EòÒ ={É-vÉÉ®úÉ (4) iÉlÉÉ EÆò{ÉxÉÒ (MÉ`öxÉ) ÊxÉªÉ¨É, 2014 Eäò ÊxÉªÉ¨É
30 Eäò ={É-ÊxÉªÉ¨É (5) EòÒ +xÉÖSUäônù (B) Eäò ¨ÉÉ¨É±Éä ¨Éå
iÉlÉÉ
EòÉ¤ÉÉ ÊºÉCªÉÉäÊ®ú]õÒ ÊºÉº]õ¨ºÉ |ÉÉ<´Éä]õ Ê±ÉÊ¨É]äõb÷, {ÉÆVÉÒEÞòiÉ EòÉªÉÉÇ±ÉªÉ ´ÉÒ+É<Ç{ÉÒ{ÉÒBºÉ ºÉå]õ®ú, {±ÉÉì]õ xÉÆ. 2 ±ÉÉäEò±É
¶ÉÉìË{ÉMÉ ºÉå]õ®ú ¤±ÉÉìEò <ÇB¡òVÉÒBSÉ, ¨ÉÎºVÉnù ¨É`ö, OÉä]õ®ú Eèò±ÉÉ¶É {ÉÉ]Çõ-II, xÉ<Ç Ênù±±ÉÒ-110048 Eäò ¨ÉÉ¨É±Éä ¨Éå
........ ªÉÉÊSÉEòÉEòkÉÉÇ

ºÉÚSÉxÉÉ

BiÉnÂùuùÉ®úÉ ºÉ´ÉÇ ºÉÉvÉÉ®úhÉ EòÉä ºÉÚÊSÉiÉ ÊEòªÉÉ VÉÉiÉÉ ½èþ ÊEò EÆò{ÉxÉÒ +{ÉxÉä {ÉÆVÉÒEÞòiÉ EòÉªÉÉÇ±ÉªÉ EòÉä ´ÉÒ+É<Ç{ÉÒ{ÉÒBºÉ
ºÉå]õ®ú, {±ÉÉì]õ xÉÆ. 2 ±ÉÉäEò±É ¶ÉÉìË{ÉMÉ ºÉå]õ®ú ¤±ÉÉìEò <ÇB¡òVÉÒBSÉ, ¨ÉÎºVÉnù ¨É`ö, OÉä]õ®ú Eèò±ÉÉ¶É {ÉÉ]Çõ-II, xÉ<Ç Ênù±±ÉÒ110048 ºÉä iÉÊ¨É±ÉxÉÉbÖ÷ ®úÉVªÉ ¨Éå ºÉÆ. 48/3, ¨ÉÊ½þxpùÉ ´É±bÇ÷ ÊºÉ]õÒ, BºÉ. xÉÆ. 56/110/12 112/1B, 8lÉ
B´ÉäxªÉÚ, +ÆVÉÚ®ú Ê´É±ÉäVÉ, SÉåMÉ±É{É^Ýõ iÉÉ±ÉÖEò, EòÉÆSÉÒ{ÉÖ®ú¨É ÊVÉ±ÉÉ-603 002 ºlÉÉxÉÉÆiÉÊ®iÉ Eò®úxÉä ½äþiÉÖ EÆò{ÉxÉÒ EòÉä
ºÉIÉ¨É ¤ÉxÉÉxÉä Eäò Ê±ÉB ¶ÉÖGò´ÉÉ®ú, 22 ¨É<Ç, 2020 EòÉä +ÉªÉÉäÊVÉiÉ +ºÉÉvÉÉ®úhÉ +É¨É ¤Éè`öEò ¨Éå {ÉÉÊ®úiÉ Ê´É¶Éä¹É |ÉºiÉÉ´É
Eäò ¨ÉqäùxÉVÉ®ú EÆò{ÉxÉÒ Eäò ¨Éä¨ÉÉä®éúb÷¨É +Éì¡ò BºÉÉäÊºÉB¶ÉxÉ ¨Éå ¤Énù±ÉÉ´É Eäò {ÉÖ¹]ÒõEò®úhÉ EòÒ ¨ÉÉÆMÉ ½äþiÉÖ EÆò{ÉxÉÒ +ÊvÉÊxÉªÉ¨É,
2013 EòÒ vÉÉ®úÉ 13 Eäò +vÉÒxÉ EåòpÒªÉù ºÉ®úEòÉ®ú Eäò ºÉ¨ÉIÉ +É´ÉänùxÉ nùÉªÉ®ú Eò®úxÉä VÉÉ ®ú½þÒ ½èþ*
EòÉä<Ç ¦ÉÒ ´ªÉÊHò ÊVÉxÉEòÉ Ê½þiÉ EÆò{ÉxÉÒ Eäò {ÉÆVÉÒEÞòiÉ EòÉªÉÉÇ±ÉªÉ Eäò |ÉºiÉÉÊ´ÉiÉ ¤Énù±ÉÉ´É ºÉä |É¦ÉÉÊ´ÉiÉ ½þÉä ºÉEòiÉÉ ½èþ,
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